
CULTURAL HERITAGE OF BIZKAIA

Church of San Pedro de Tabira

Town:

Durango.

Location:

Barrio Tabira.

Access:

Take San Agustinalde street out of the centre of Durango 
towards Vitoria. At a roundabout, a sign indicates the 
way to the church of Tabira. The building is on the left 
of the road, bordered by a park.

Other places of interest nearby:

Arch of Santa Ana.
Durango.

Palacio Etxezarreta. (Museum of Art & History).
Durango.

Casa Consistorial (Town Hall).
Durango.

Church of Santa María de Uribarri. 
Durango.

Strictly speaking, Tabira is the sum of two rather different 
parts, the mediaeval church of St. Peter and the adjoining hermitage 
of the Rosario (Rosary), on the church’s northern flank. Although 
the two buildings have co-existed since the 18th century, the 
church remains the focal point of interest, because of its age, its 
legendary connotations, artistic value and the treasures it houses.

Building

A modest, rectangular building distributed into two equal 
sections defined by pillars, three small linked columns and, at 
vault level, by a moulded, sharply profiled transverse arch. The 
arch delimits two simple cross vaults featuring two ribs converging 
on a keystone.

While most of the building is executed in occasionally rather 
rough stonework and irregular ashlar, the ashlar on the main 
façade is of good quality. The interior walls are plastered.

Light enters through a number of irregularly distributed 
windows in differing styles. The chevet window displays remnants 
of Gothic tracery. Perhaps the most interesting of the three in the 
southern facing wall is an oculus decorated with a series of 
incisions and saw teeth. Another round arched window is to be 
found by the choir.

Two entrances provide access to the church. The main doorway, 
at the foot of the church, is a round arch with large radial voussoirs 
and the other, in the second section on the left, is a pointed arch 
complete with jambs, archivolts and drip in true Gothic style, but 
with the obverse set towards the interior of the church, not the 
exterior, which probably means that its setting was at some time 
changed.

Some rather archaic touches, such as the southerly wall spans 
and even the side entrance, might lead to confusion about the 
actual dating of the church. The spans are really no more than 
archaisms and the type of door is frequent in the Gothic architecture 
in Bizkaia of the late 15th and early 16th centuries and so is not 
in fact out of place with regard to the vaulting or the overall spirit 
of the building. Tabira belongs to the late Gothic phase so popular 
in Bizkaia. Certainly today there is no surviving evidence that it 
was, as tradition has it, Durango’s parish church in the 12th century.

Of a type found frequently in Bizkaia, the early 16th century 
choir is a particularly interesting feature of the church. The front, or 
parapet, consists of two levels of lattice work in wood with keyhole-
like silhouettes that give the whole a certain Mudejar air (Mudejar 
was the name given to the Muslim population allowed to remain 
in Spain). Also worthy of note are the running beam on which the 
choir rests and the abstract, stylised decoration of the jutting cross 
beam heads. The carpentry is some of the finest of its kind.

Furniture

Today, Tabira is a genuine museum, although no curator’s 
care is discernible in the way the substantial collection of sculptures 
and paintings is displayed. The works come from a range of 
sources. The main reredos, originally in the chapel now known as 
the Rosario hermitage, is a considerable work of panel painting, 
in the cold Romanesque mannerist style. Presiding over the reredos 
is a carving of St. Peter, probably from another reredos dating 
from around 1500, of which a good quality bench survives that 
boasts reliefs depicting the Fathers of the Latin Church.

Along the same wall of the chevet is a 14th century Andramari 
(Our Lady), a Calvary with Gothic Christ and Renaissance-style 
Mary and St. John, and a captivating Renaissance triptych of the 
Fifth Sorrow in polychromed wood dating from the 16th  century.

On the left wall stands an attractive mid-16th century Virgin 
and Child, two Gothic carvings of St. Paul and St. Bartholomew 
and, over the door, a Calvary done in different styles. A late 15th 
century Spanish-Flemish Gothic Christ is joined by two other 
Romanesque pieces dating from a century later. The panelled 
chest beneath the choir is from the 17th century.

Outstanding features of the opposite wall are the Romanesque 
relief of the Embrace of Sts. Joachim and Ana, two Gothic carvings 
of saints and another Spanish-Flemish carving of St. Michael.

According to local legend, the two mediaeval sarcophagi 
along the wall at the foot of the church belong to the mythical 
count and countess of Durango, Sancho Estiguiz and Donna Toda, 
who lived the equally mythical battle of Arrigorriaga.
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